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Introduction
● Magellan Scholar Grant, Ceny Walker Undergraduate Fellowship, School 

of Music Travel Grant
● Visited Paul Sacher Stiftung – archive filled with musical sketches from 

hundreds of composers
○ Transcribed sketches of György Ligeti’s Horn Trio
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Ligeti, the Composer
● Hungarian composer forced out of his homeland in 1956 due to the 

Hungarian Revolution
● Fled to Austria, eventually moved to Hamburg, Germany becoming a 

professor at the Hamburg Hochschule in 1973
● Wrote his only opera, Le Grand Macabre, in 1977

○ Filled with classical idioms
○ Experienced a compositional crisis immediately after

● Disassociated himself from the “avant-garde” composers of his time such 
as Karlheinz Stockhausen and Pierre Boulez



Ligeti, the Composer
● Premiered Horn Trio in 1982

○ Written as an homage to Johannes  Brahms, who composed his own Horn Trio  in 1865
○ Original trio members: prolific horn player Hermann Baumann, Ligeti’s close friend, 

violinist Saschko Gawriloff, and fellow Hamburg professor, pianist,  Eckart Besch

● Well known for his piece Atmospheres, used in Stanley Kubrik’s film, 2001: 
A Space Odyssey



The Process
● Southern Exposure

○ Síppal, Dobbal, Nádihegedüvel by György Ligeti

● Applied for travel grants
● Requested dates of attendance
● Gave explanation for purpose of visit
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Inside the Archives
● Rules and regulations

○ Lockers for personal items (including phones)
○ Pens, pencils, transcribing material, computer

● Types of archival materials
○ Sketches, notes, “partitur” or scores, fair copies

● Methods of reading sketches 
○ Microfilm 
○ Scanned sketches
○ Physically holding sketches

● Transcribing sketches
○ Handwrite every sketch in collection 







Pre-compositional Process 
● Ligeti’s supermarket list before each 

composition



Pre-compositional Process 
● Homage to Brahms



Pre-compositional Process 
● Polymetric ideas in the first movement

○ 5-lets in the piano
○ 16ths in the violin
○ Triplets in the horn



Pre-compositional Process 
● Canon – imitative counterpoint found in 

multiple movements

● Chaconne – repeated bass in 2nd movement

with moving lines above it



Pre-compositional Process 
● Montage and collage – pairing classical

elements alongside Ligeti elements



Pre-compositional Process 
● Very particular on timing – wanted it to be 

21 minutes at least 

● Resulted in 21 minutes, 30 seconds
○ Puts duration of each mvt below each final measure









The Trio
Movement I

Movement II Movement III

Movement IV
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Movement II – Piano 



Movement IV – Violin 
● Introductory intervals are a slight variance movement I intro

○ Third, tritone, sixth



First Movement
● Opening intervals are minor 3rd and tritone – both important in tonal 

harmony
○ This interval pattern occurs in each movement either as direct quotation or imitation

● Major or minor 3rd form the foundation of triads
● Tritone defines a particular diatonic scale
● Ligeti was very keen to find this perfect pairing of the opening notes, 

trying numerous ideas 



Movement I – A section

A1            A2           
● Shimmering, ethereal, floating
● Minor third, tritone, minor sixth
● Ambiguous 



Movement I – A section

A1            A2           
● Angular, pointed
● More dynamic contrast
● Increased tension
● Imitative lines
● Natural horn
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For the Future
● Fulbright in Potsdam, Germany

○ Listening culture in Germany within the past two decades

● Return for an MM in Music Theory



Thank you!


